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Today’s Majesty of Mozart concert is dedicated to the memory of Darwell Charlton 
who died on July 1st 2016 just after his 85th birthday. 

He was a loyal member of EGCS for over 25 years and, until recently, often sang bass 
and baritone solos with the choir. He particularly loved Mozart which is why we have 
chosen this concert to dedicate to him. As an EGCS committee member Darwell 
researched, produced and printed the programmes for more than 50 concerts. 
Today, we remember Darwell with great affection: for his rich baritone voice, his 
wide musical experience, his enthusiasm and dedication and for his warm, friendly 
personality.

Darwell sang with many choirs and was often seen enjoying his place in the BBC 
Symphony Chorus – especially at the Last Night of the Proms on stage at the Royal 
Albert Hall. He brought all his considerable musical expertise to EGCS and the choir 
was certainly the greater for it. Darwell was a key member at rehearsals, in concerts 
and on the choir’s many tours, both at home and abroad.

It was probably something to do with living through the war or having a mother 
who was immaculately tidy, but he collected everything, and to him hardly anything 
was rubbish: stamps used and new, currency, maps, bus tickets, train tickets, bus 
timetables, train timetables, phone directories from every single town, fossils, stones, 
wild flowers, music scores and unusual instruments, notebooks, envelopes, paper, 
plastic bags, photos of churches in Northamptonshire!

Then there were the books: books about rocks, books about trains and train tickets, 
books about timetables, counties, countries, maths, religion, music, science, poetry, 
churches and dictionaries in every language. We don’t know when he read them, he 
rarely opened a book to read, but at some point he did digest the contents.

Darwell enthused people about music, and through his huge collection of church 
choirs, local chamber choirs, music circles and university choirs, Darwell brought 
singers together and formed the lifelong friendships which were so important to him. 

He married first Jennifer, and then after she died, Angela; both fine musicians, and 
in both these parts of his long life, he established an enormous network of local 
musicians from the base that he’d made in Leazes Avenue, Chaldon.  He had four 
children, Josephine, Martin, Nick and Anne, (mathematically spaced two years apart!) 
and added two stepchildren, Jennifer and Gillian in 1988.  Between the six of them, 
they produced 13 grandchildren whom he doted on.

A lasting memory for many people will be that Darwell was the only person anyone 
knew who could fall asleep in the recitative before his aria and still wake up in time 
for the opening line of his solo!



 Vesperae solennes de confessore K.339
Dixit Dominus

Confitebor
Beatus Vir

Laudate Pueri
Laudate Dominum

Magnificat

A Mozart Sequence
i. Church Sonata in B flat K.212 (Allegro)

ii. Church Sonata in E flat K.67(41h) (Andante)
from Regina Coeli K.127

iii. Ora pro nobis
iv. Alleluia

I N T E R V A L (30 minutes)
Refreshments in the church hall

Coronation Mass K.317
Kyrie
Gloria
Credo

Sanctus
Benedictus
Agnus Dei

Programme

No unauthorised photography, video or sound recording is permitted
during the performance. We thank you for your co-operation.



Wolfgang Amadeus Mozart (1756 - 1791)

‘He learned a sonata in an hour, and a minuet in half an hour, so that he could 
play it faultlessly and with the greatest delicacy, and keeping exactly in time. He 
made such progress that by the age of five he was already composing little pieces 
of his own.’  Maria Anna ‘Nannerl’ Mozart. 

Composed in 1780, the Vesperae Solennes de Confessore was the last work Mozart 
wrote for his employer Archbishop Colloredo. This Vespers service stays well under 
the 45-minute time limit created by the Archbishop, but the music is spirited and 
free flowing. It pays brief homage to the original chants that would be part of such a 
service, but has a wonderful interplay among chorus, soloists, and accompaniment.
The text comprises five Psalms, followed by a canticle, the Magnificat.  The work 
begins with the Dixit Dominus, an energetic, joyous movement that is mostly choral. 
Chorus and accompaniment enter together, with the accompaniment adding lively 
underpinnings to the statement of the text.
In the second movement, Confitebor, the chorus enters in unison, followed by a call 
and response structure at in toto corde meo. Mozart emphasizes the praiseworthiness 
of the Lord’s handiwork at Confessio et magnificentia opus by having each voice enter 
separately.
Beatus vir begins with a very short orchestral introduction. Chorus and soloists 
interact more frequently in this section, and the instrumental accompaniment is an 
integral part of this movement.
The fourth movement, Laudate pueri, is composed in a different style, a much more 
formal, older treatment of a theme. It is the only movement in this Vespers service that 
is in a minor key and the only one sung just by the chorus. The solemnity of the text is 
reflected in the character of the music.
Mozart completely reverses the compositional structure to begin the Laudate 
Dominum. For this movement, he creates one of the most lyrical and beautiful 
soprano solos in all of his compositions. It is a gentle hymn of praise, with a 
soaring, expressive melody for the soprano soloist, accompanied by liquid, flowing 
instrumental lines. The chorus enters quietly at the Gloria patri, expressing the 
emotion of the section both softly and with fervour; musically this is a reprise of the 
solo material. The soloist enters again with exquisite embellishment at the Amen. The 
chorus states a final, quiet Amen, and the movement concludes with a gentle, rippling 
effect in the accompaniment.
The last movement, Magnificat, is a hymn expressing joy and thanksgiving, sung 
by the Virgin Mary. It begins with emphatic triplets in the accompaniment and 
dramatic, staggered entries for the chorus. After a brief pause, the soprano soloist 
enters, joyously. The chorus follows with commentary, and the rest of the movement 
continues with passages for soloists interspersed with those of the chorus. Mozart 
concludes the work with a vibrant choral sicut erat in principio and Amen.



The Coronation Mass is one of the most popular of Wolfgang Amadeus Mozart's 
17 extant settings of the Ordinary of the Mass. It was completed on March 23, 1779 
in Salzburg. Mozart had just returned to the city after 18 months of fruitless job 
hunting in Paris and Mannheim, and his father Leopold promptly got him a job as 
court organist and composer at Salzburg Cathedral. The mass was almost certainly 
premiered there on Easter Sunday, 4 April 1779. The mass appears to have acquired 
the nickname “Coronation” at the Imperial court in Vienna in the early nineteenth 
century, after becoming the preferred music for royal and imperial coronations as well 
as services of thanksgiving.
The Kyrie begins with great formal majesty, befitting a most solemn and important 
occasion. This first choral section is very concise and is followed by a brief orchestral 
transition, filled with quiet joy. In the middle section, Mozart reveals beauty and 
humanity in a ravishing duet for soprano and tenor solos. The chorus returns for 
the third section, repeating their majestic music. The movement ends quietly and 
peacefully.
Immediately follows the Gloria, marked “con spirito”. Mozart contrasts enormously 
vivacious music for chorus and orchestra with short sections for the solo quartet. All 
of this is combined in a non-stop whirlwind of energy and joy.
Next is the Credo, typically the longest Mass movement.  The chorus proclaims the 
dogmatic text in vigorous but grounded chords. Just as the music cascades through 
the words descendit de coelis (He descended from Heaven), it halts most suddenly. The 
solo quartet enters in deeply serious mood as they announce the earthly life of the 
Saviour. The Crucifixus and passus (death) provide some of the most moving moments 
of the Mass. The deep seriousness is immediately broken with the return of the 
original theme, set to the Et resurrexit and rhe movement ends with great vigour and 
elevation.
The Sanctus is perhaps the moment of grandest ceremony in the Mass, followed with 
great speed and vivacity by the Osanna. A moment of tranquility comes with the 
Benedictus for solo quartet, combining Austrian grace and charm with tenderness 
and, at times, profound beauty. The Osanna returns briefly and then, surprisingly, 
Mozart continues with a reprise of the Benedictus, followed by a more complete 
Osanna.
The most celebrated movement of this Mass is the Agnus Dei. Its fame is owed to the 
inspired, serenely beautiful soprano solo. This is one of those moments in Mozart’s 
music where time stops and we are all captivated by the sublime beauty of his music. 
The principal melody reminds opera lovers of the great soprano aria, “Dove sono”, in 
The Marriage of Figaro, composed a few years later. As the Agnus Dei aria concludes, 
the movement moves seamlessly into musical material from the middle section of 
the Kyrie. The full solo quartet gradually enters this musical realm. The full chorus and 
orchestra conclude the Mass with a jubilant Dona Nobis Pacem ,”Grant us peace”.



Jon English (tenor) – Jon is renowned for the flexibility of his 
voice and, as a result, for his encyclopaedic repertoire that 
stretches from Baroque to 21st century, liturgical to opera. He 
has been a member of St. Paul’s Cathedral Choir since 1998.
Jon also sings regularly with several high-profile ensembles, 
including the BBC Singers, Polyphony, as well as the Chorus of 
the Royal Opera House. He has performed at most of the major 
music venues and festivals in the UK, including the Proms, and 
has recorded extensively for CD, film, television and radio.
His frequent appearances with choral societies around the 
country are testament to the musicianship, skill and versatility 

that make Jon equally at ease with the complexities of Bach and Handel as with the 
more intensive demands of Rossini and Elgar.
Following recent performances of Cavalleria Rusticana and Pagliacci, Lucia di 
Lammermoor, and Les Vêpres Siciliennes at the Royal Opera House, he is currently 
involved in a production of Verdi’s Macbeth, and is soon to take part in Wagner’s 
Lohengrin.
Concerts in the next few weeks include Verdi’s Requiem in Worthing, Orff’s Carmina 
Burana in Basildon and Handel’s Messiah in Hayfield, Derbyshire.
Jon is delighted to join EGCS again, maintaining a long and valued relationship.
www.englishtenor.com

Lesley-Jane Rogers (soprano) is heralded as one of 
the most versatile soloists of today, and is renowned 
for her captivating and evocative performances. An 
established concert soloist, she specialises in oratorio, 
“vocal concertos”, solo cantatas, recitals and contemporary 
music, and has a vast repertoire of several hundred works.  
She studied singing and piano at the Royal Academy of 
Music where she won several prizes, and has since been 
made an ‘Associate’ in recognition of her eminence in the 
profession.
Her extensive oratorio repertoire encompasses the 
mainstream panoply – she frequently performs works by 
Bach, Handel, Haydn, Mozart, Mendelssohn, Elgar and Verdi – as well as many more 
unusual pieces. An exuberant performer when required, she is also a natural choice 
for large-scale works and for new works in particular.
Lesley-Jane has worked with many leading conductors and orchestras, and her 
discography numbers some 35+ CDs, including several new-music releases for the 
specialist label Metier, as well as various English composer CDs for the Divine Art, 
Toccata Classics, Campion/Cameo, Hyperion, and Prima Facie labels.



Michael R. Bundy (bass) has performed widely in diverse 
genres, appearing as soloist with The Sixteen, OAE and many 
distinguished conductors, including Trevor Pinnock and 
Eliot Gardiner: he has a continuing association with the BBC 
Singers. His operatic repertoire exceeds forty roles, having 
performed with English National Opera, Kent Opera, Scottish 
Opera, the Royal Opera, Theater Basel and Mauritius Opera. 
His work has taken him throughout Europe and beyond; he 
has performed in Prague – at both the Obecní Dum (Elgar’s 
The Dream of Gerontius) and the Narodni Divadlo (the premier 
of Shariff’s opera Golem 13) – and also Mauritius, Hong Kong, 
South Korea and the Americas. He has performed with East 

Grinstead Choral Society on a number of previous occasions and is thrilled to be 
making a return visit.
He has issued three recordings on the Naxos label (mélodies by Widor, Vierne and 
Tournemire), and a book on the same subject, “Prophets without Honour”. A further 
book, “Visions of Eternity”, on the operas and choral works of these same composers 
was published recently. Other solo recordings include operas by Purcell (Fairy Queen), 
Chausson (le Roi Artus), Tovey (The Bride of Dyonisus) and Michael Hurd (The Widow 
of Ephesus). An exponent of contemporary music, he has premièred works by John 
Hardy, Eddie McGuire, Noam Sherriff, Francis Grier and Cecilia McDowall; on a lighter 
note, he has broadcast the roles of Olin Britt (Music Man) and Mr. Lindquist (A Little 
Night Music), and sang a duet with Sarah Brightman – the waltz-duet from Lehar’s The 
Merry Widow – all live on BBC Radio 2.

Bryony Purdue (contralto) – Bryony 
has just graduated from her BMus in 
Classical Performance at Trinity Laban 
Conservatoire of Music and Dance. 
Amongst UK tours with Vox Collective 
and The Transatlantic Ensemble, Bryony 
has sung with London Orpheus Choir 
and Opera GlassWorks’ production of ‘The 
Rake’s Progress’ at Wilton’s Music Hall last 
year and has other commitments coming 
up this year with the same Company and 
auditions for others. She is delighted to 
join the EGCS once again having very much enjoyed singing with the choir over the 
past three years.



Violin 1
George Clifford
Oliver Cave
Holly Harman

Violin 2
Guy Button
Simone Pirri

Cello
Alex Rolton

Double bass
Dawn Baker

Oboe
Zoë Cartlidge
Amy Roberts

Bassoon
Martin Clark

Horn
Finlay Bain
Matthew Horn

Trumpet
William Russell
Simon Tong

George Clifford graduated from the Royal Academy of 
Music with a BMus (First Class Honours) in Performance 
(violin) in 2009 and went on to study for an MA in baroque 
violin, achieving a distinction and the prestigious DipRAM 
for an outstanding final recital.

George has worked with the Orchestra of the Age of 
Enlightenment, the Gabrieli Consort and Players (appearing 
in the BBC documentary ‘Messiah at the Foundling 
Hospital’), Orchestre Révolutionnaire et Romantique, English 
Concert, Early Opera Company and plays regularly with the 
Hanover Band, Classical Opera and La Nuova Musica.
George is concertmaster of the Amadè Players, an ensemble of young musicians 
dedicated to exploring forgotten repertoire from the 18th Century. He has twice 
featured with the ensemble on BBC Radio 3’s ‘In Tune’, most recently in 2015 playing 
Ditters’ Concerto in C for two violins, and first in 2012 giving the broadcast premiere 
of Vivaldi’s Sonata for violin and basso continuo RV.815. He also gave the London 
premiere of the Vivaldi sonata at the Foundling Museum, where the manuscript was 
discovered.
George’s enthusiasm and dedication to period performance have led him to establish 
himself as leader and fixer of the Meridian Chamber Orchestra, a period instrument 
ensemble which performs with choirs in London and the South East of England. 
Repertoire includes Mozart’s Requiem and Mass in C minor, Bach’s St. John Passion, 
Handel’s Dixit Dominus and Haydn’s Creation.
George is a versatile musician, actively supporting local music. He is Deputy Organist 
at St. Swithun’s parish church in East Grinstead and Musical Director of vocal 
ensemble Cantu Amici. He also sings various voice parts in choirs both national and 
local, including In Spiritu, London Orpheus Choir and Meridian Voices.

The Meridian Chamber Orchestra

Trombone
Ian Sankey
Patrick Kenny
Graeme Boyd

Timpani
Wallace Ruby

Organ continuo
Christopher Harris



Richard Jenkinson During his years at the Royal 
College of Music in London, Richard studied 
conducting, choir-training and composition, in 
addition to the keyboard skills of organ, piano 
and harpsichord. He won many prizes, and was 
also awarded the Silver Medal of the Worshipful 
Company of Musicians.
Since student days, Richard has concentrated 
increasingly on working with choirs and choral 
societies, and he now has a very busy life as a  
choral director, accompanist, coach, organist and 

composer. He is currently Musical Director to Kent Chorus, East Grinstead Choral 
Society, and to the chamber choir Meridian Voices, and also works regularly with many 
other leading choirs in London and Southern England. 
Most recently, Richard has taken up the post of Director of Music and Choir Director 
at Cuckfield Parish Church in West Sussex, where he is enjoying the rich and varied 
pattern of music in a most lovely and responsive venue!
Concert tours and choral exchanges have taken Richard and his choirs to many venues 
in Europe, often hosting return visits back in the UK. Recent highlights have included 
a highly-acclaimed tour in Catalonia with EGCS, with performances bringing together 
the home and the visiting choirs. Plans are now well in hand for our Catalan friends to 
visit here later this year.
Richard is also looking forward to leading singers on another visit to Belgium for the 
Last Post Ceremony as part of the 1918-2018 commemorations at the Menin Gate, and 
in the cathedral in Ypres.

East Grinstead Choral Society – Join us!
Like what you’ve heard? Why not try it yourself? East Grinstead 
Choral Society is one of the friendliest and most welcoming groups 
around. Members come mainly from East Grinstead but also from a 
large surrounding area. If you’d like to join us then we’ll be delighted 
to hear from you! Newcomers are always welcome at any of our 
rehearsals, which are on Thursdays from 7.30-9.45pm at The Jubilee 
Community Centre, East Grinstead.  If you’re interested then please 
visit our website www.egcs.org.uk for more information, or speak to 
any member of the choir. 



Future events:

Kent Chorus
Saturday 17 March 7pm – St. Luke’s Church, Tunbridge Wells
Faure: Requiem and Vaughan Williams: Mystical Songs

East Grinstead Choral Society
Saturday 24 March – St. Swithun’s Church, East Grinstead
“Come and Sing” Stainer’s Crucifixion

East Grinstead Choral Society with St. Mary’s C of E Primary School Choir
Saturday 23 June – Imberhorne Lower School, East Grinstead
Summer Soirée

East Grinstead Choral Society at East Court Live!
Sunday 1 July

East Grinstead Choral Society with visiting choir from St. Feliu, Spain
Saturday 3 November

East Grinstead Choral Society with St. Mary’s C of E Primary School Choir
Saturday 8 December – Imberhorne Lower School, East Grinstead
Christmas concert

East Grinstead Choral Society
Saturday 6 April 2019 – Jubilee Community Centre, East Grinstead
Bach: B minor Mass

East Grinstead Choral Society
Saturday 29 June 2019 – Imberhorne Lower School, East Grinstead
Summer Banquet & Concert



Come and Sing Stainer’s “Crucifi xion”
Saturday 24th March 2018 1.30pm

St. Swithun’s Church, East Grinstead, RH19 3BB

Join East Grinstead Choral Society and singers from across 
southern England for a relaxed and friendly exploration of this 
ever popular choral work. The day will also include some vocal 
coaching.

The event will be led by Richard Jenkinson, who has huge 
experience of running events of this kind, and working with choirs 
and singers of all ages and abilities, in the UK and abroad.

Richard will be assisted by Ray Maulkin, also with great choral 
experience, and by the popular vocal coach and singing teacher, 
Jane Haughton, whose enthusiasm tends to be infectious!

Added attractions:
• Concert performance at 6pm, concluding with Stainer’s 

fabulous ‘Sevenfold Amen’.
• Music from Pergolesi’s Stabat Mater for Sops and Altos.

Cost is £20 (£15 for EGCS members) including score hire plus hot 
and cold drinks. Tickets for the concert are £5 (in advance or on 
the door).

To book your place visit www.egcs.co.uk.


