
Accompanist – Ian le Grice

Directed by Richard Jenkinson

w w w. e g c s. co. u k
Registered charity number 801961

Fauré
Requiem

and other works

East Grinstead Choral Society presents
a concert for Remembrance Sunday

St. Mary’s Church, Windmill Lane, East Grinstead RH19 2DS

Sun 13 November 5.30pm



No unauthorised photography, video or sound recording is permitted 
during the performance. We thank you for your co-operation.



East Grinstead Choral Society presents

a concert for Remembrance Sunday

Fauré
Requiem

and other works

Accompanist – Ian le Grice

Musical Director – Richard Jenkinson

with music from EGCS’s recent and highly 
successful concert tour in Catalonia.

The performance – in particular the Fauré 
Requiem – is dedicated to the memory of our 

friend Darwell Charlton who died in July. 



This evening’s concert is dedicated to Darwell Charlton, who died on July 1st 
just after his 85th birthday, with great appreciation for his loyalty to the choir 
and his many musical contributions.

He was a member of EGCS for over 25 years and, until recently, often sang 
bass and baritone solos with the choir.  Fauré’s Requiem was one of his 
specialities: his beautiful, expressive performances of the “Hostias” and 
“Libera me” will be remembered both today and for many years to come.

Darwell sang with many choirs and was often seen enjoying his place in the 
BBC Symphony Chorus – especially at the Last Night of the Proms on stage 
at the Royal Albert Hall.  He brought all his considerable musical expertise 
to EGCS and the choir was certainly the greater for it. Darwell was a key 
member at rehearsals, in concerts and on the choir’s many tours, both at 
home and abroad.

As an EGCS committee member Darwell researched, produced and printed 
the programmes for more than 50 concerts. Today, we remember Darwell 
with great affection: for his rich baritone voice, his wide musical experience, 
his enthusiasm and dedication and for his warm, friendly personality.

Darwell Charlton



Four English songs:

• Never weather-beaten sail  Thomas Campion
• As torrents in summer  Sir Edward Elgar
• Linden Lea    Vaughan Williams, 
     arr. Sir Arthur Somervell
• The long day closes   Sir Arthur Sullivan

Requiem    Gabriel Fauré

• Introit – Kyrie
• Offertoire (soloist: David Firshman)
• Sanctus
• Pie Jesu (soloist: Jane Clifford)
• Agnus Dei
• Libera me, Domine (soloist: David Firshman)
• In paradisum

I N T E R V A L
(20 minutes - refreshments in church hall)

The Sprig of Thyme   British folk-songs, 
     arranged by John Rutter
• The sprig of thyme
• Down by the sally gardens
• I know where I’m going
• Willow song
• Afton water

Two anthems:    Sir Edward Elgar

• Ave verum corpus
• Ecce sacerdos magnus 

Missa Brevis in C (K.259)   W.A. Mozart
• Kyrie
• Gloria
• Sanctus
• Agnus Dei – Dona nobis pacem

Programme



Requiem – Gabriel Fauré (1845 - 1924)

From the age of nine Fauré studied music at the École Niedermeyer, where Saint-
Saëns was a member of staff. Later on, Fauré did not attend the Paris Conservatoire 
like most French composers, but continued his studies with Saint-Saëns, who 
greatly encouraged him by putting work his way and by helping him to get his 
music published. The two became lifelong friends and Fauré later said that he 
owed everything to Saint-Saëns.

The subtlety of Fauré’s music, and his concentration on the small-scale, led many 
to criticise him for lacking depth, a judgement based on the mistaken premise that 
the bigger and bolder a composer’s music the more worthwhile it must be. Fauré 
deliberately avoided the grander kind of orchestral music that could easily have 
brought him fame and fortune. He preferred instead to embrace an elegant and 
subtle musical language that eventually won him increasing numbers of admirers, 
particularly as a composer of songs, a genre in which he is now recognised as a 
master.

The Requiem was composed in 1888, when Fauré was in his forties, quite probably 
in response to the recent death of his father. Shortly after its first performance, 
Faure’s mother also died, giving the work an added poignancy. In 1900, under 
some pressure from his publishers, he reluctantly agreed to the release of a revised 
version containing additional instrumental parts designed to broaden the work’s 
appeal. Nowadays it is such a firm favourite that it comes as a surprise to learn that 
it did not gain widespread popularity until the 1950s.

In its sequence of movements the Requiem departs significantly from the 
standard liturgical text. Fauré included two new sections, the lyrical Pie Jesu 
and the transcendent In Paradisum, with its soaring vocal line and murmuring 
harp accompaniment. He also omitted the Dies Irae and Tuba Mirum – for most 
composers an opportunity to exploit to the full the dramatic possibilities of all the 
available choral and orchestral forces. Consequently, the prevailing mood is one of 
peacefulness and serenity, and the work has often been described, quite justly, as a 
Requiem without the Last Judgement.

Of the many settings of the Requiem, this is probably the most widely loved. In 
comparison with the large-scale masterpieces of Verdi, Brahms and Berlioz, Faure’s 
setting seems gentle and unassuming, yet it is this very quality of understatement 
which contributes so eloquently to the work’s universal appeal. Whether the 
Requiem is performed in one of its orchestral versions or simply with organ 
accompaniment as we will it hear this evening, it is impossible not to be moved by 
the ethereal beauty of this humble masterpiece.

notes by John Bawden



Members of the audience are invited to join the performers in the church hall 
after the concert for a drink and a chat. Raffle prizes will also be available for 

collection at this time.

The Sprig of Thyme – John Rutter (born 1945)

“The Sprig of Thyme” is a charming cycle of English, Scottish, and Irish folk-songs, 
collected and arranged for mixed choir by John Rutter. Through simple, direct 
language and lilting melodies, these songs tell of the complexities of human life – 
especially where love is concerned! We perform a selection of five songs from the 
cycle this evening:
• The title song, The Sprig of Thyme warns young girls of the dangers of falling in 

love. In folk lore, thyme is a symbol of innocence; once stolen, it is lost for ever. 
In this song, first documented in 1689, a false young man steals a maiden’s love, 
then deserts her. She waits for time to pass and for the thyme in her garden to 
grow again, but cannot forget her love.

• Down By The Sally Gardens is a mature man’s lament for lost love and lost youth. 
He regrets that he could not be carefree and light-hearted in his youth, as his 
sweetheart advised him; now it’s too late.

• I Know Where I’m Going is about another ‘handsome, winsome Johnny’, and 
sung by a rich girl whose family doesn’t approve of her choice. She is prepared 
to give up all her wealth for Johnny, but knows that her future is uncertain.

• Willow Song is a sorrowful lament in which the willow tree and willow garland 
symbolise lost love.

• Afton Water tells of happy mutual love; a faithful couple live an idyllic rural life, 
accompanied by the sound of the sweetly-flowing river.

Missa Brevis in C – Wolfgang Amadeus Mozart (1756 - 1791)

This is one of three masses, all set in C major, composed by Mozart in 1776, 
including the Credo Mass (K. 257) and the Piccolominimesse (K. 258). The Missa 
brevis derives its nickname Orgelmesse or Orgelsolomesse (Organ Solo Mass) from 
the obbligato organ solo entry of the Benedictus, and this treatment of organ as 
solo instrument follows a tradition well known in Austria at the time: Haydn’s Missa 
brevis S.Joannis de Deo, composed about a year earlier, has a similiar, though more 
elaborate organ solo.

We are singing just some of the movements of Mozart’s Missa brevis this evening. 
The lyrically flowing Kyrie is followed by a swift through-composed Gloria. We then 
move on to the majestic Sanctus, and its joyful “Hosanna”, and finally to the Agnus 
Dei. This is unquestionably the most beautiful movement of the work. The swaying 
cantabile is heightened by the detached style of the accompaniment which 
continues through the entire piece.



Richard Jenkinson During his years at the Royal 
College of Music in London, Richard studied 
conducting, choir-training and composition, in 
addition to the keyboard skills of organ, piano 
and harpsichord. He won many prizes, and was 
also awarded the Silver Medal of the Worshipful 
Company of Musicians.

Since student days, Richard has concentrated 
increasingly on working with choirs and choral 
societies, and he now has a very busy life as a  
choral director, accompanist, coach, organist and 

composer. He is currently Musical Director to London Orpheus Choir, Kent Chorus, 
East Grinstead Choral Society, and to the chamber choir Meridian Voices, and also 
works regularly with many other leading choirs in London and Southern England. 

Concert tours and choral exchanges have taken Richard and his choirs to many 
venues in Europe, often hosting return visits back in the UK. Recent highlights have 
included a memorable trip to conduct singers at the Last Post Ceremony as part of 
the 1914-2014 commemorations at the Menin Gate and in the cathedral in Ypres, 
and the recent highly-acclaimed tour in Catalonia with EGCS and friends.



Ian le Grice’s career embraces all aspects of organ playing: 
concerto performances, solo recitals, recitals with singers 
and instrumentalists, continuo playing, orchestral work, 
and the accompaniment of church services. He is Organist 
of Reigate St Mary’s Choir School, Musical Associate of the 
English Arts Chorale, and accompanist to the St Cecilia 
Chorus and Croydon Philharmonic Choir, of which he is also 
a Vice President. He has recently retired from the Temple 
Church where he was Assistant Organist for thirty years.

His long association with the Temple Church began when 
he joined the choir as a treble in 1957. He went on to assist 
Sir George Thalben-Ball, playing the organ for recordings, 
broadcasts, concerts and services with the Temple Church Choir until 1982 when 
Dr John Birch succeeded Sir George and Ian le Grice was appointed Assistant 
Organist. He continued in this position with the two succeeding Directors of Music, 
Stephen Layton and James Vivian, and in 2003 played for the premiere of Sir John 
Tavener’s seven-hour long work, ‘The Veil of the Temple’, under the direction of 
Stephen Layton.

Ian le Grice continues to be in demand as a soloist and accompanist, and since 
2005 has collaborated with Crispian Steele-Perkins to present informal recitals of 
music for trumpet and organ.



East Grinstead Choral Society – Join us!
Like what you’ve heard? Why not try it yourself? East Grinstead 
Choral Society is one of the friendliest and most welcoming 
groups around. Members come mainly from East Grinstead but 
also from a large surrounding area. If you’d like to join us then 
we’ll be delighted to hear from you! Newcomers are always 
welcome at any of our rehearsals, which are on Thursdays from 
7.30-9.45pm at The Jubilee Community Centre, East Grinstead.  If 
you’re interested then please visit our website www.egcs.org.uk 
for more information, or speak to any member of the choir. 

Forthcoming events:
Saturday 10 December 7pm – Sackville School, East Grinstead
Christmas soirée: an informal, family-friendly evening of festive good 
cheer, with carols for choir and audience, light refreshments and licensed 
bar available throughout.

Saturday 1 April 2017 7pm – Jubilee Community Centre, East Grinstead
Bach – St. Matthew Passion, with internationally acclaimed tenor, Mark 
Padmore, and full baroque orchestra.

Saturday 24 June 7pm – Imberhorne Lower School, East Grinstead
Summer soirée: informal musical evening including light supper, with 
licensed bar available,

Support us:

Help us raise funds for free  when you shop online! 

“easyfundraising” is a brilliant way to raise money for the choir. 
Shop online from over 2,700 retailers and they’ll give a donation 
 every time you buy something, at no extra cost.

Go to www.easyfundraising.org.uk/causes/egcs to sign up.



Bach’s St Matthew Passion
Saturday 14 January 2017 10am - 3pm

Sackville School, East Grinstead

Workshop – open to all!
Come and join us as we develop our understanding of Bach’s 

St. Matthew Passion, in preparation for our concert next spring. 
Our choral workshop will be led by a professional singer and 
experienced voice coach and is open to all. Whether you are 

new to this work or already familiar with it, don’t miss this 
exciting opportunity to explore the inner beauty of an inspiring 

masterpiece, which we will be singing in German.

All participants are warmly invited to join EGCS for the term 
and take part in our concert on 1 April, when we will have the 
privilege of singing alongside internationally acclaimed tenor,

Mark Padmore, as Evangelist.

Please visit our website for further details.  Booking forms will be 
available to download from our website in December.

Members £15 – Visitors £20
(includes score hire and hot and cold drinks during the day)

w w w . e g c s . c o . u k



with Christopher Harris - piano

Directed by Richard Jenkinson

Sat 10 December 7pm
Sackville School, Lewes Road

East Grinstead RH19 3TY

Christmas 
Soirée!

An informal, family-friendly evening of 
carols and festive good cheer!

Light refreshments are included, with 
licensed bar available throughout.

East Grinstead Choral Society
presents a

Registered charity number 801961

Tickets: £10 adult / £5 students and children
£22 family (2 adults, up to 3 children)

from Bullfrog Music, East Grinstead, or online at:

w w w. e g c s. co. u k


