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Programme

Ave Verum Corpus K. 618

Laudate Dominum (from Vesperae solennes de confessore, K. 339)

Symphony No 40 in G minor K. 550
• Allegro molto
• Andante
• Menuetto – Trio – Menuetto
• Allegro assai

from Exsultate Jubilate K. 165
• Tu virginum corona
• Alleluia

I N T E R V A L (15 minutes)

‘Great’ Mass in C minor K. 427
• Kyrie
• Gloria

• Gloria in excelsis
• Laudamus te
• Gratias agimus tibi
• Domine Deus 
• Qui tollis
• Quoniam tu solus
• Jesu Christe
• Cum Sancto Spiritu

• Credo
• Credo in unum Deum
• Et incarnatus est

• Sanctus
• Benedictus

No unauthorised photography, video or sound recording is permitted 
during the performance. We thank you for your co-operation.



Wolfgang Amadeus Mozart (1756 - 1791)

In August 1782 Mozart married Constanze Weber in Vienna, 
against his father Leopold’s wishes. To appease Leopold, 
and as a gesture of thanksgiving for his marriage, Mozart 
vowed to perform a new mass in Salzburg, when he brought 
his bride home to meet his father and sister. For a number 
of reasons Mozart procrastinated, and by October 1783 he 
had completed only the Kyrie, Gloria, Sanctus, ‘Osanna’, and 
Benedictus, with parts of the Credo merely drafted. Mozart 
and Constanze journeyed to Salzburg nonetheless and 
sections of the incomplete Mass in C minor were performed. 
The first soprano part was taken by Constanze, an able if 
not especially gifted singer. Apparently, her singing was 

quite good, but neither Leopold nor Mozart’s sister Nannerl was impressed. Mozart 
and Constanze then returned to Vienna and Mozart resumed his career as a pianist, 
teacher and composer. However, when Mozart died in 1791, the Mass in C minor 
remained incomplete.
Over the years, there have been various attempts at completion by musicologists, – 
mostly filling in the gaps with earlier sacred music by Mozart – but the earlier material 
does not match the style, depth and mastery of the later music from the Mass in C 
minor. For this reason, we often hear the incomplete version as performed tonight – 
only the music that Mozart originally wrote, with no attempt to substitute or fill out.
The Mass in C minor clearly shows Mozart’s interest and love for the music of Baroque 
masters like Bach and Handel, and there is much use of fugue and counterpoint in 
the Mass. There is also the influence of Italian opera at which Mozart was so adept 
– some of the solo arias could be taken right out of one of his operas. In many ways, 
the Mass in C minor is a summation of all the influences on Mozart. Like the armless 
Greek statue ‘Venus de Milo’, the Mass in C minor may be an incomplete torso, but that 
makes it no less a masterpiece.

Mozart’s last three symphonies were all written in the summer of 1788 in a period 
of exceptional productivity. Each of the three shows a high degree of individuality 
and originality and all contain major innovations in symphonic construction that 
were to influence the works of Haydn and Beethoven and indeed generations of 
later composers. One of the most striking features of the symphonies is the use of 
counterpoint within the musical texture. Mozart had become very interested in the 
works of Bach at this time, but rather than copy his great predecessor, he found 
innovative ways to incorporate contrapuntal writing in his own style.
The G minor symphony has attracted universal admiration from critics and composers 
alike, and is perhaps one of the most influential of all Mozart’s works. Beethoven 
copied out parts of it in one of his sketchbooks, and last movement may have 
inspired both the opening of his first piano sonata and the third movement of his fifth 



symphony. Echoes of the work are also heard in Schubert’s fifth symphony and in his 
string quartets. Later, Robert Schumann described the work as possessing “Grecian 
lightness and grace”.
The symphony opens with a sense of urgency and anxiety. Mozart’s use of irregular 
phrase lengths and dramatic dynamic contrasts creates a feeling of uncertainty and 
of searching for something elusive, and propels the work forward with an unceasing 
frenetic energy. 
By contrast, the second movement is gentle and relaxed. Part way through, a 
dramatic development using the full orchestra casts a dark shadow over the mood 
of calm, but it is short lived, and the gentle atmosphere returns to complete the 
movement.
The third movement is a Minuet and Trio. The minuet tune has drive and energy, and 
the trio forms a strong contrast to the minuet, having long legato phrases and using 
the major mode.
The final movement of the symphony is perhaps the most original of all. In contrast 
to the first movement it has more regular phrases giving it a decisive character, with 
its mood one of anger. Mozart neatly integrates ideas from baroque counterpoint 
in his own ingenious development techniques and the movement drives on to its 
conclusion with seemingly limitless energy.

The motet Exsultate, Jubilate was first performed in January 1773 when Mozart was 
just “sixteen, going on seventeen”. Originally written for castrato,  for eye-wateringly 
obvious reasons, it is now generally sung by soprano.

The piece is as exquisitely crafted as any of his concertos to show off its chosen 
‘instrument’. The fluid theme of the aria ‘Tu virginum corona’ modulates directly into 
the main subject of the joyous ‘Alleluia’, precisely pre-empting Beethoven, who is 
generally credited as the first to link two concerto movements.

Vesperae Solennes de Confessore was Mozart’s final sacred work for the religious court 
of Salzburg, before moving to Vienna in 1781. It was probably first performed in 
Salzburg in August 1780, most likely to honour a particular saint’s day. The work is a 
setting of five psalms, though tonight we will hear just the one – Psalm 117, Laudate 
Dominum. This beautiful piece is like an operatic aria of love, with the solo soprano 
seeming to float over the choir and orchestra, and is one of the greatest examples of 
Mozart’s talent for writing for the human voice.

Mozart composed Ave Verum Corpus just six months before he died. In June 1791, 
Constanze was pregnant with their sixth child and she left Vienna to take the waters 
at the nearby spa in Baden. Mozart composed this short motet for the music director 
of a tiny church in the town, who was an old friend and who had looked after 
Constanze during her frequent trips to Baden. Although scored frugally for mixed 
choir, strings and organ and only forty-six bars long, Ave Verum Corpus is a gem of 
Mozartean simplicity and beauty.



Kirsty McLean (soprano) is currently in her final year 
of undergraduate studies on the BMus course at Trinity 
Laban Conservatoire of Music and Dance studying with 
Linda Hirst and Robert Aldwinkle.

Before attending Trinity, Kirsty studied at Chetham’s 
School of Music and then took two years away from 
study to work at a YMCA children’s camp in Cape Cod, 
Massachusetts teaching Singing and Music. As well as 
studying, Kirsty works as a peripatetic singing teacher 
and choral animateur for primary schools in Dartford. 

Recent roles include Zerlina “Don Giovanni”, Mrs Gobineau 
“The Medium” and Marenka “The Bartered Bride”. Next 
weekend Kirsty will be debuting with Mahogany Opera Group in the world premiere  
of “The Rattler” at the Royal Fesitival Hall, London. 

Lesley-Jane Rogers (soprano) is heralded as one of the most 
versatile soloists of today, and is renowned for her captivating 
and evocative performances.  An established concert soloist, 
she specialises in oratorio, “vocal concertos” solo cantatas, 
recitals and contemporary music, and has a vast repertoire of 
several hundred works.  She studied singing and piano at the 
Royal Academy of Music where she won several prizes, and in 
2003 was made an ‘Associate’ in recognition of her eminence 
in the profession.

Her extensive oratorio repertoire encompasses the mainstream panoply – she 
frequently performs works by Bach, Handel, Haydn, Mozart, Mendelssohn, Elgar and 
Verdi – as well as many more unusual pieces.  An exuberant performer when required, 
she is also a natural choice for new works, and for large-scale pieces such as the Verdi 
Requiem or Vaughan Williams’s Sea Symphony.

Lesley-Jane has worked with many leading conductors and orchestras, and her 
discography numbers some 30+ CDs, including several new-music releases for the 
specialist label Metier, as well as various English composer CDs for the Divine Art, 
Toccata Classics, Campion/Cameo, Hyperion, and Prima Facie labels.



Jon English (tenor) is justly renowned for the flexibility of his 
voice, which encompasses a wide-ranging repertoire, from 
liturgical to opera, Baroque to 20th-century, ensemble to solo 
work.  He gained his early vocal experience in church choral 
groups, and has since sung professionally in both Sheffield 
and Ely cathedral choirs. He is currently a member of the 
world-famous choir of St Paul’s Cathedral, London.

Jon also sings regularly with the BBC Singers, Polyphony, 
European Voices, the Age of Enlightenment Choir, as well 
as appearing in Chorus of the Royal Opera House. He has 
recorded for film, television and radio, and on CD for labels 
such as Hyperion, Koch and Teldec. He appears regularly with 
choral societies around the country, where the qualities of 
his voice make him as at ease with Bach and Handel as with the larger-scale works of 
Rossini and Elgar.

Past solo performances have included Handel’s “Brockes Passion”, Monteverdi’s 
“Vespers”, Beethoven’s “Missa Solemnis”, Haydn’s “The Seasons”, as well as 
Mendelssohn’s “Elijah” and Orff’s “Carmina Burana”. 

Jon is delighted to join EGCS once again – his association with the choir goes back 
some 20 years: a long and musically-rewarding co-operation.

When not singing, Jon indulges in his other favourite pastimes - his dog, home 
improvements, golf, football and real ale (although not necessarily in that order!) - all 
of which provide the antidote to the busy life of a professional musician.

Michael Lafferty (baritone) is currently in his 
second year of undergraduate study at Trinity 
Laban Conservatoire under the tuition of Lynton 
Atkinson. He currently sings with the ‘ORNC 
Chapel Choir’ as a choral scholar under Ralph 
Allwood, and with Rodolfus Choir, Inner Voices 
(Scholar), Eschoir, Trinity chamber choir and 
Rubythroat (a new vocal ensemble led by Linda 
Hirst).

Michael is the recipient of the Lillian Ash 
French Song Prize (February 2016), a semi-finalist of the Somerset Song Prize in May 
2015, and was awarded the ‘most promising young singer’ prize at the Freda Parry 
Scholarship competition (September 2015). His roles have included ‘Dr. Falke’ in Die 
Fledermaus, ‘Papageno’ in Mozart’s ‘The Magic Flute’,  ‘Aeneas/Chorus’ in Opera Lyrica’s 
production of ‘Dido and Aeneas’ and has recently finished productions of Puccini’s 
‘Manon Lescaut’ with Brent Opera playing the role of ‘Innkeeper/Sergeant’.



George Clifford was a student at the Royal Academy 
of Music for twelve years, starting in the junior 
department aged twelve.  He subsequently graduated 
with a BMus in modern violin, and finally with an MA 
in baroque violin, receiving the prestigious DipRAM for 
an outstanding final recital.  He studied modern violin 
with Igor Petrushevski and baroque violin with Simon 
Standage and Matthew Truscott.

George has worked alongside musicians including 
Trevor Pinnock, Sir Roger Norrington, Laurence 
Cummings, Richard Egarr, Paul McCreesh, Edward 
Higginbottom, Steven Devine, Pavlo Beznosiuk and 
Rachel Podger, and regularly works with ensembles 
including the Orchestra of the Age of Enlightenment 
(OAE), the Gabrieli Consort & Players, the Dunedin 
Consort, the Hanover Band, the International Baroque 
Players, Charivari Agréable, La Nuova Musica, Oxford Baroque, the Amadè Players, the 
Regent’s Soloists and Poeticall Musicke.  He was a participant in the ‘Ann and Peter 
Law OAE Experience for young players’ in 2011 on both violin and viola.

In May 2012 George made the première recording of a newly discovered violin sonata 
by Vivaldi as well as giving the London première performance and the broadcast 
première live on BBC R3’s ‘In Tune’.

George has also released the album ‘Ravishing Sweetenesse’ with the record label 
Veterum Musica, featuring solo violin music by Baltzar, Biber, Westhoff, Telemann and 
Pisendel.  George also features on many of Veterum Musica’s other albums as violinist 
and bass singer with the ensemble Poeticall Musicke, all of which can be downloaded 
free at www.veterummusica.co.uk.

www.georgecliffordviolin.com



The Meridian Ensemble – Founder and Leader, George Clifford

The Meridian Ensemble (performing this evening as ‘The Meridian Symphony Orchestra’) 
was founded by violinist George Clifford in 2011, with the aim of providing a period 
instrument orchestra to perform in concert with the choirs conducted by Richard 
Jenkinson – London Orpheus Choir, East Grinstead Choral Society, Kent Chorus 
and Meridian Voices. It is predominantly comprised of young professional period 
instrument specialists, many of whom are recent graduates from the UK’s top 
conservatoires. Its members can often be seen performing with ensembles such as 
the Orchestra of the Age of Enlightenment, the Academy of Ancient Music and the 
English Baroque Soloists. The ensemble can vary in size from string quartet to full 
symphony orchestra and specialises in repertoire ranging from early baroque to late 
classical.

• Violin I: George Clifford, Alice Earll, Maria Fiore Mazzarini
• Violin II: Ellen Bundy, Katarina Đorđević
• Viola: Alexis Bennett, Geoff Irwin
• Cello: Katie Ross, Sam Stadlen
• Double bass: Rosie Moon
• Flute: Laura Piras
• Oboe: Belinda Paul, Jan Hutek
• Bassoon: Martin Clark, Kristina Hedley
• Horn: Joel Roberts, Daniel de Souza, Peter Dudley
• Trumpet: Will Russell, Simon Tong
• Trombone: Stephanie Dyer, Hugo Liquière, Graeme Boyd
• Timpani: Keith Price
• Organ: Ray Maulkin

East Grinstead Choral Society is grateful to Ray Maulkin for all his support and regular 
work with the society as Assistant MD and Accompanist.



Richard Jenkinson During his years at the Royal 
College of Music in London, Richard studied 
conducting, choir-training and composition, in 
addition to the keyboard skills of organ, piano 
and harpsichord. He won many prizes, and was 
also awarded the Silver Medal of the Worshipful 
Company of Musicians.

Since student days, Richard has concentrated 
increasingly on working with choirs and choral 
societies, and he now has a very busy life as a 
conductor, accompanist, coach, organist and 

composer/arranger. He is Musical Director to London Orpheus Choir, Kent Chorus, 
Meridian Voices and East Grinstead Choral Society, and works regularly with many 
other choirs in London and Southern England. Richard was also organist in Salisbury 
Cathedral for a weekend recently, and enjoyed playing the glorious four-manual 
“Father Willis” organ there! In May, he will return to this wonderful venue to  conduct 
Meridian Voices singing  the Cathedral services during a week’s residency.

Concert tours and choral exchanges have taken Richard and his choirs to many 
venues in Europe, often hosting return visits back in the UK. Recent highlights 
have included a memorable trip to conduct singers at the Last Post Ceremony as 
part of the 1914-2014 commemorations, at the Menin Gate and in the cathedral 
in Ypres. Richard also hosted the UK Tour by the “Royal Dutch Orpheus Choir” and 
was delighted and honoured to lead the recent return visit to Holland, including 
participation in their National Remembrance Day commemorations. Plans are now 
well in hand for a choral exchange between EGCS and choirs in Spain’s Costa Brava, 
following a successful planning visit recently. 

Major concerts this season include conducting Mozart’s Requiem, Haydn’s Maria 
Teresa Mass, Orff’s Carmina Burana, Bach’s St. John Passion and works by Vaughan 
Williams, Handel, Chilcott, Lauridsen and Cecilia McDowall. Plans for next season’s 
concerts include Bach’s St. Matthew Passion.



East Grinstead Choral Society – Join us!
East Grinstead Choral Society is one of the friendliest and most welcoming 
groups around. New members are always welcome at any of our rehearsals, 
which are on Thursdays from 7.45-9.45pm at The Jubilee Community Centre, 
East Grinstead.  If you’re interested then please visit our website www.egcs.org.
uk for more information, or speak to any member of the choir. 

Our next concert:
• Saturday 25 June 7pm – Imberhorne Lower School, East Grinstead

Music for a Summer’s Evening: concert followed by supper

Other forthcoming concerts:
• Sunday 17 April 4pm – Pamoja Hall, Sevenoaks, TN13 1HU

Carl Orff’s popular and dramatic “Carmina Burana” plus works by Faure, 
including “Cantique de Jean Racine”.
Kent Chorus, with Cantu Amici, The Percussion Ensemble of London, 
Piano Duo and top professional soloists. Box Office: 01732 452055

• Saturday 28 May 7pm – St James’s, Piccadilly
Mozart Requiem and Haydn “Maria Teresa” Mass
London Orpheus Choir, with Meridian Symphony Orchestra (Leader: 
George Clifford), Meridian Voices, and Young Artists’ Concert Platform 
Soloists. Box Office: 07951 445165

EGCS next season:
• 25 – 30 October Concert Tour to San Feliu, Costa Brava

• Sunday 13 November 4.30pm (tbc) –  St Mary’s Church, East Grinstead
Autumn Choral Recital

• Saturday 10 December 7pm – Imberhorne Lower School, East Grinstead
A Family Christmas Concert

• Saturday 1 April 2017 –  Bach: St. Matthew Passion, with Mark 
Padmore

• Saturday 24 June – a Midsummer Soiree

Raffle prizes will be available in the church hall for winners to collect at the end of the concert.



Join the fun, friendly, hardworking choir that brings 
real choral music into the heart of your community

Rehearsals every Thursday through term time: 7.45 - 9.45pm
Jubilee Community Centre, Charlwoods Road, East Grinstead

From beginners to more advanced musicians

Visit our website or follow us on Facebook and Twitter

Purcell, Bach, Mozart, Rossini, Brahms, Vivaldi, Rutter, Gershwin
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EGCS with soprano Lesley-Jane Rogers


